Note: Kyogen “Fukuro (Owl)”.

Kyogen has developed along with “Noh” as a series of stage performance since
Muromachi Period (14-15c¢). The former represents a short comic story showing a daily
lives, and the latter is a rather long tragidic story including dreams, past memory, gohst
stories. The used words are the same as several centuries ago.

Since 3-4 years ago, one of Okazaki citizens’ cultural activities, a Kyogen group
has trained and permormed twice a year, in Okazaki Castle and Nara Noh theatres. Yeyasu
and Hideyoshi are well known as a Noh-Kyogen lover. At the 4" Stensen symposium, we
present a Kyogen “Owl!”.

Taro, the younger brother, has changed his temper since he returned from the
mountain work. His elder brother was warried about this and asked a mountain monk who
has took caring the brothers. When the monk arrived and started to pray, suddenly Taro
made a strange cry “Hohhoon!”. The mountain monk noticed that the cry is the same as an
Owl, and understand that the owl got into Taro. While the mountain monk re-started to

pray using a seal that the owls dislike, however...
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The photographs below are from “Oba-ga-sake” not from “Owl”. The aunt of Taro brews a
nice sake, but she always denys to give Taro any sake. Then Taro wore a mask of Evil and

visits aunt’s home. Masataka played Taro and performed as drinker and evil ‘Oni’. How is

Masataka on the stage “Owl” at OCC in the evening of December 1*?
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Kyogen

Kyogen was established 700 years ago during the Muromachi period (the 14th century)
as a performing art to be presented alongside noh. The term nohgaku is used to refer to
the two styles, noh and kyogen, together. Most noh plays are allegorical portrayals of
historical figures in an aristocratic society, steeped in elegance, gentleness, and refined
aesthetic sentiment. Conversely, kyogen, based on the waras tradition, is
dialogue-driven—what would be called a “comedy act” today. Its themes center on
emotional highs and lows, humanity’s quirks, and similar subjects presented as comedy
with a folksy point of view. Kyogen's loosely-drawn characters include daimyo (feudal
lords), masters, the servant Taro Kaja, sons-in-law, women, monks, and yamabushi
(mountain sscetics). As in noh, special roles—gods, old men, animals such as monkeys
and foxes, mosquito and crab fairies—call for masks known as kyogen-men. Noh and
kyogen performances took turns sharing the same stage from the very start. Noh, rich
in symbolically perfect. ideals of beauty, and kyogen, with its realistic expressions of
humor, have continued through the years in their complementary roles that reveal the
true nature of humankind. Recently nohgaku has received much recognition in and
outside Japan, and in 2001 it was designated an Intangible Cultural Asset by UNESCO.

The Schools

There are currently two kyogen schools that have evolved from former troupes: Ohkura
and Izumi. The Ohkura school is said to be descended from the works of the 13th-century
scholarly priest Gen’ei Hoin of the Tendai sect of Buddhism and established by Ohkura
Yaemon in the Muromachi period (the 14tk century).

The Stage

Nohgaku is performed on a nohgakudo, a special stage decorated with ancient pine
trees. Its square performance area has three open sides measuring just over five meters
each, connected by the hashi-gakari, a long and narrow bridge from which the actors
make their entrances. A painting of ancient pines graces the kagami-ita, or “mirror
board”, that serves as the back wall. The nohgakudo was modeled after an anecdote
about an actor performing nohgaku in front of an dncient pine inhabited by a god. Since
the actor was in front of the tree, he would have to face the god and turn his back on his’
audience. This is an impolite way to treat one’s audience, however, so he acted instead
as if a mirror had been placed before him and performed facing that instead—hence the

term kagami-ita for the stage’s background painting.
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